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PUBLISHER’S NOTE 


Widespread demand for complete words, music and stage directions for“a regular 
minstrel: show” in one complete and economical volume has inspired the writing and pub- 
lishing of LAND O’ COTTON. There is a never-fading charm in a good minstrel en- 
tertainment, well presented, and this offering is one that is built of experience and along 
“sure-fire” lines. 

The scheme calls for an interlocutor, or middleman; six end-men,or comedians;and 
a chorus of any size. The seating arrangement is as shown in the diagram. For a 
large chorus it may be necessary to have a double semicircle, using the chairs shown 
with dotted lines. In this case all soloists will occupy front-rank seats, and the rear 
circle will be on a slight elevation. For a smaller group, eliminate the rear row. 

The interlocutor should be chosen for acting ability, ease of manner and ability 
to learn his lines letter- perfect, as he carries the burden of all the dialogue. Vocal 
ability is not essential, though if he be a good singer he may have one of the solos, 
End-men are chosen for their ability as comedians, and they need not be gifted singers. 
Ballad singers are chosen on the basis of vocal ability. 

It is customary for the end-men only to be blackened up, interlocutor and members 
of the circle all appearing whiteface. But an all-black show can be given if the real 
old-time minstrel atmosphere is desired. Details of scenery and costumes may be work- 
ed out according to the director’s taste and to equipment and facilities at hand, 

This minstrel show can be given with only four, or even two, end men, if desired, by 
reapportioning the dialogue or crossfire accordingly. An arbitrary assignment of 
song numbers has necessarily been made in preparing for publication, but it is obvious 
that any or all of the songs may be reassigned according to the ability ofthe individual performers, 

In presenting your minstrel show, and in preparing the program, always use the ac- 
tual names of the performers. Here again it has been necessary to employ an arbitra- 
ry group of names, and for convenience and clarity in this book we call the interloc- 
utor Mr. White, and the six end-men Tom, Dick, Harry, Jim, Jack and Joe. Substitute 
the actual names of your performers, in rehearsals as well as in performance. 

For directors who require more detailed instructions than the stage directions as 
here given, a special Stage Director's Guide may be obtained from the publishers. 
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(Entire company, except ends, are standing in placeas curtain rises on 
Opening Chorus. This must be sung with sest and animation, togive the show 
a flying start, ENDS dance on at point indicated in music, and may execute 
an eccentric dance during Polly Wolly Doodle, or may dance directly to places. 
Finish chorus with snap and precision; all should remain standing. Hold the 
picture until applause has subsided. 

Interlocutor. . .(rigorous/y). Gentlemen, be seated! 
(Orchestra plays chord and all except INTER, sit promptly. This move must be 
brisk and uniform.) 

Inter. . . . (fakes a step or two forward briskly and announces). Carry Me Back to Tennes- 
see? sung by Mr. Dick Hawkins, (Returns promptly to place and sits.) 
(Dick, or other end man as assigned, rises snappily as orchestra at once goes into in- 


troduction, prances down Cin time to music, and sings solo with vigorand enthusiasm, 


Carry Me Back To Tennessee 
Allegretto 


Last night I lis-tened to the 
Now when I heard that Dix-ie 
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I heard from al-most ev- ry 
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be 


(For best effect with abore number, soloist sings one stanza and refrain,and Cho- 


rus joins in ax refrain is repeated, Soloist returns to place as repeat finishes, 
and sits as music stops. For encore, if demanded, use the refrain once through, 
full chorus. Second stanza ts generally omitted when a fast moving show is de- 
sived. Take encores only when the audience really demands them.) 
(After number, INTER. addresses third right end, without rising.) 

Inter. . .Well, Harry, I’m glad you got back to town and are able to be with us this 


evening. Have a successful trip 
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Harry. 


Inter. . 
Harry . 
Inter. . 


ia. 


Pater 2 


oe 
Inter. . 
Dick. « 
Inter. . 
Dick... 


Inter. . 


Jack. . 
Inter. . 
Jack. . 
Inter. . 
Jack. . 
Inter. . 
Tom. . 


Inter. . 
Tom. . 
Inter. . 
TB 


Inter. . 
Tom. . 
Inter, 
Tom. . 
Inter, . 
Joe . 
Inter. 
Joe. . 
Inter, . 
doe. 
Inter, . 


.Oh, yes. Took the Pasteur treatment. 
.Mad dog? 
.No; mad father-in-law. Ran off with his daughter and took her to the pastor. 


(Addresses third left end.) Jim, I don’t suppose you have been taking any 


Pasteur treatments? 


.No, sir. But I took some chiropractic treatments. 


Lumbago? 


. No. Bum-leggo. 

. Dick, what have you to say for yourself? 

.Me? I ain't got much to say except that I'm feelin like a rooster in Sunday school. 
. You feel like a rooster in Sunday school? How is that? 

.All dressed up and no place to crow, 

. Well, you certainly are in hard luck, How about you, Jack? 
.I got hoodoos and no rabbit foot. 

. Why, I understand that fortune has smiled on you. 

. Say, if youre talking about that stork that come....... 
.That’s what I mean when I say that fortune has smiled on you. 
. Boss, fortune laughed right out loud. Them was twins. 

. Tom, you.seem to be buried in thought. What’s on your mind? 
.I just figured out what is rounder than the earth. 

.I'd like to know of something that is rounder than the earth. 

. A woman’s belt. 


.How do you make that out? 


That’s ’round ’er, ain’t it? 


. Where have you been lately, Tom? 


. Busy as a bee, 


.Busy as a bee? What doing? 


.(seratches himself.) Taking care of my hives. 
. (to Joe,who has been dozing:) Come, Joe, wake up! 
.(not looking up) Cant wake up. 


.You can’t wake up? 


. Nope. Can’t wake up. 
.That’s queer. Why can’t you wake up? 


.(looks up sadly.) Because I ain’t asleep. 


. (rises briskly and announces to audience.) Mr. George Cochran will sing, When 


You Make My Dreams Come True.” 
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25 
(Orchestra instantly goes into introduction, INTER. sits and SOLOIST rises and comes 


forward, timing it so that he arrives down C. just in time to start singing.) 


When You Make My Dreams Come True 
No. 4 


Valse moderato ed espressivo 
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Inter. . 
Harry. 
Inter. 
Harry. 
Inter, . 
Harry. 


Inter. 
Harry. 
Inter. . 
Harry. 
Inter. . 
Harry. 
Inter. . 


(For best results, present the abore number “one and two”...that is, verse once 
and refrain twice through. Soloist sings verse and refrain as solo, On repeatof 
refrain, entire chorus sings as far as “rainbow hue? Soloist sings “They fade a 
way but someday theyll stay)’ and entire chorus joins inonlast line, “When you make 
my dreams come true? If encore is required, use refrain once through, full chorus, with 
solo line as above suggested.) 

(As soon as applause has subsided sufficiently, dialogue is picked up briskly.) 
(without rising, addresses third right end) Well,Harry, so you got married, did you? 


-Yes, I joined the silent majority. 


. .Why, Harry, that is aterm frequently used when speaking of the dead. 


.Does death and demise mean the same thing? 
.They are synonymous. 
.I dont know anything about a cinnamon- mouse. In asking you if death and 


demise mean the same thing? 


. .Yes, they do. Death is the same as demise. 


. Then I joined the silent majority, all right. Oh,dem eyes! Dem eyes! 


.(laughs) How did you come to marry her? 


-I come in a taxi 
.I mean where did you first meet her? How did you become acquainted with her? 


.On a street car. She was carryin’ a umbrella. 


-Yes? Go on. 


Harry. .The car was awful crowded. She was carryim a umbrella. 


Inter. . 
Harry . 
Inter. . 
Harry. 


Inter. . 


Harry. 


Inter. 
Harry. 


Inter. 


-The umbrella seems to hold an important place in your tale 

-It held a dangerous place in her hand. AsI said,she carried a umbrella. 

. Yes, yes! She carried an umbrella. And then? 

.I says, “Lady, would you like to marry a one-eyed man?” And she said, “No.” 
. And then? 


.Then I said,“Well,you might marry me some day, soyou'd better let me carry 


the umbrella” Mmmm! Mmmm! She sure got mad. She got so mad that she jump- 
ed right off that car before it stopped. 


. .She must have been angry. What followed? 


.I did. At the next corner a policeman stopped me, and says, Young man, where 


do you think youre going?” I says,“I dont know, ask her?’ Then thatdoggone cop 
says, “Is it your wife?” And right off like that I pervaricated. I sayss‘Sure, that’s 


my wife?’ So he calls her back to prove it. 


. .Ha,Ha! Were you getting nervous. 
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Harry. .I was so nervous that the sand in my trouser cuffs bounced clear up in my vest pocket, 

Inter. . .What did the policeman say? 

Harry . .He says, “Lady, who is this man?” 

Inter. . .This is interesting. What did she say? 

Harry. .She says,“This man is the biggest boob in town; the biggest nut inthe United 
States, and the biggest dumbbell in the whole world!” 

Inter. . .And then? 

Harry. .Then the cop winked at me, and says, “Well, I guess you didn’t lie to me, after 
all” And he walked away. That made me mad. Oh, I was mad. I grabbed that 
gal by the arm, and says, “Gal, if you don’t have dinner with me I'll certainly 

_ get rough!” I’m a-tellin’ you Mr. White, you've gotta treat ’em rough now-a-days. 

Inter. . .Did she go to dinner with you? 

Harry. .You bet she did. And right then and there I found out something. Yes,sir, I 
sure found out something. 

Inter. . . What did you find out? 

Harry . -I found out that there’s a heck of a difference between buying a chicken for 
dinner and buying a dinner for a chicken. 

Jim. ...Mr. White, do you like conniptions? 

Inter. . .Do I like what? 

Jim... .Conniptions! Conniptions! You know, I say something about why is so-and-so 
like this-and-that, and then you ask me why is so-and-so like this-and-that, and I 
say something about so-and-so being something like this-and-that because this-and 
that is so-and-so and so-and-so is this-and-that. 

Inter. . . Do you mean conundrums? 

Jim... .That’s the hiatus. Now listen. What turns without moving? 

Inter. . .I don’t know. What turns without moving? 

Jim. . . . Milk. Here’s another one. If a man has red hair and blue eyes, and is bow-legged 
in one leg, why is his nose in the middle of his face? 

Inter. . .Now, let me see. If a man has red hair and blue eyes, and is bow-legged in one 
leg, why is his nose inthe middle of his face? Tell me. 

Jim.. . . Because (sniffs) that’s the scenter. Say, do you know why there’s only one under- 
taker in Browntown. (Substitute name of nearby city or town.) 

Inter. . .No,I don't know why theres only one undertaker in Browntown. Why is it? 

Jim... .The others were driven out by the stiff competition. 

Inter. . .(laughing, rises and announces), “Hushabye Baby Blues}’ sung by Mr. Jack Nelson. 
(Sits) (Business as already described.) 
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Hushabye- Baby Blues 
No.5 


Allegretto 


Jim-my Jones got  mar-ried one love- ly sum -mer day, 
Ba- by Jones grew  old- er, Pa Jim - myheaved a sigh, 
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Took his bride a - way, then camehome to stay, 
All night long he'd lie, nev- erheard a cry. 


py SSaereed ORR YR > SS,” AEE [Gl Gente aaae VEN SE SR 
jJim- my told the fel-lows, his life was one sweet song, But 
Stork came back to his house, a smile up-on his’ beak, And 


ee 
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then hechangedhis sing-ing whenthe old storkcame a - long. 
left a dou- ble bun-dle that - made poor Jim - my shriek. Now he’s 


walked the floor at night You could hear poor Jim re 
march ~- ing dou - ble’ time sings this nurs-’ry 
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4 Pa 
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6 TT TT oe aS A 
aint got fun, And ba - by’s just be - gun 


to have the blues. 


A I'm drift - ing off to slum- ber, I won -der 
When 2 = I get Ma rie to sleep - ing, then Mi -chael 


why by al-ways rings my num - ber 
wakes; i chael has a_ taste for weep - ing 
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And that means I have got to 
His tum - my aches and I must 


tt im read - 


I've got the blues. 
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Dick. . 
Mmter... 
Dick. . 


Inter. . 
Dick... 


Inter. . 


Dick. . 
Inter. . 


Dick. . 
Inter. 

Dick. . 
Jacks; 
Inter. . 
Jack. . 


Inter. . 
Jack’... 


Inter. . 


Jack. . 
Inter. . 
Jack. ~ 


35 
("One and two” presentation is recommended, On repeat of refrain, full chorus 
sing as far as‘to have the blues? Soloist takes next lines alone, When Im drifting off 
to slumber, J wonder why Baby always gets my number, and that means Ihavegot to 
rockdbye baby till Im ready to drop) and finish full chorus. For encore, refrain 
may be repeated once, full chorus,as just described, Or it may be taken “one and one,’ 
soloist singing second stanza and going into full chorus refrain, with solo catch lines 
and finishing full chorus. 
(after number) Mr.White have you been reading about the new radio invention? 


.Well, some. To what do you refer? 


.The new invention where the messages go so fast that they’re finished at the 


other end before you start them at this end. 

-Now, now, Dick, watch out. 

.I took my watch out last night, and the owner recognized it. But it’s a fact about 
them messages. If you send a message to your girl to-day she gets it last night. 
And that’s going some! 

.V'H say it is. Admitting that such a thing is true, suppose I send a message to my 


girl to-day and she gets it last night, but in the meantime I die yesterday. What then? 


-How was that, now? 


.Say I send a message to my girl to-day. She receives it last night. In the mean 
time I die yesterday. Now how will I receive her answer? 


-These new kind o’ messages aint affected by heat. 


.Why, where do you think Im going? 

.I wouldnt perzactly say. But if youtake my advice youll start going to church. 
.Mr. White, I'd like to have you settle something for me. 

.P1 be glad if I can. 


.I hada argument with a feller down the street about the word “Gratitude” He 


says it’s a bird, and I say it’s a fish. 


. Why, Jack, gratitude is neither a bird nor a fish. Gratitude means to be grateful. 
.A grate full o? what? Ashes? 


-No, no! To be grateful; thankful. For instance, I give you a dollarwhenyou 


are starving, and then to show your gratitude you would come around later and 


wash my car, or paint my house, or clean out my furnace. 


-All that for a dollar? 
.Just for illustration, to show your gratitude. 


.If yoy’d give me five dollars, I'd be working for you the rest of my life. 
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Inter. . 


Jake sz 
Inter. . 
Jack. . 


Inter. . 


. You don’t quite get the point. For instance, about three years ago I was 


taking a tramp inthe country. 


What was you takin’ him out there for? 


. Who? 
.The tramp. 


-I mean I was taking a walk. I strolled past a thick wood. Suddenly 


J] heard a faint moan=-. - 


Jack. ..Lawsy! And you didn’t have no rabbit foot with you? 


Inter. . 


Jack. . 
Inter. 
Jack. 
Inter. . 
dack. .. 
Inter. . 
Jack. . 
Inter. . 
Jack. . 
Inter. . 
Jack.. 


Inter. . 


sack. . 2 


Inter. . 
dack., .. 


Inter. . 


Jack... . 


.It was a pitiful little moan. I climbed the fence and searched in the 


bushes. And what do you think I found? 


.Mushrooms. 
-No I found a little dog with a broken leg. 
. Whose leg was it? 


-His own leg. He had broken it. I picked it up carefully ---- 


What the leg? 


.No, the dog. And I found that it was broken in two places. 

-What? The dog? 

.No. The leg. And it looked up into my face and moaned as ifits heart would break, 
-What? The leg? 

-No. The dog. Sol carried it home and tenderly tied it in splints. 

-What? The dog? 

.No. The leg. It wasn’t long until the dog was romping and playing around,and do 


you know, today that dog is the best friendI ever had. It wouldnt think of leaving my house. 
I had the same thing happen to me,but I didn’t know what to call it. I was out in 
the woods with another tramp--I mean I took another tramp--I walked through the 
woods one day and heard a pitiful little moan. It was such a pitiful little moan. So 


T looked around inthe bushes, and what do you think I found. 


.A dog with a broken leg? 


No. A poor little mouse with a cracked tail. I picked it up and carried it home, and 
tenderly tied it up with some splinters. It wasn’t long until thatlittle mouse was 


romping around and playing.Then one day he disappeared.That’s how he showed his gratitude. 


-But my little dog showed real gratitude. He stayed right with me. Your lit- 


tle mouse didn’t show that kind of gratitude. 


.Wait, I haven't finished. That poor little mouse went rightout in the woods 


and brought back all its relatives, and my house has been full of gratitude 


ever since. 
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A Member of Circle... (rises and announces) “My Gallant Crew” from the Gilbert and Sullivan 
opera, Pinafore’) sung by Mr. William White and the entire company 
(Note: If INTERLOCUTOR is not vocally qualified for this assignment, use any soloist de- 
sired, and hare INTER. make above announcement in usual manner. 


Entire company put 
on sailor hats for this number.) 


My Gallant Crew 


(From H.M. S. Pinafore) 


Gilbert and Sullivan 


gal- lant crew, good morn - ing! 


morn - ing! I hope youre all quite well? 


morn - ing! 
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Quite well! And you 


rea-son - a- ble health, And hap - py to meet you all once 
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TOM. 


Inter. . 


Tom. 


Inter. . 


Tom.. 
Inter, . 


Tom.. 


Inter. 


Tom. . 
Inter, . 
TOM... « 


Inter. . 


Tom. 


Inter, 

OID. « 
Inter. . 
Tom.. 
Inter. . 
Tom, . 


Inter. . 


Tom. 


Inter. 
‘Tom... 


Inter, , 


Tom. 


(Joe exits unobtrusively as dialogue starts, to prepare for song.) 
.Mr. White, who was that gal I saw you with last night? 


.That’s my fiancee. Ah! The only girl in the world! 


. .Uh-huh. The only girl in the world with a knockkneed face. 


-How dare you say such a thing about my fiancee? Her face isa perfect pic- 
ture of beauty. Portrait painters are simply crazy to paint that face. 

. What color? 

-Did you notice her wonderful profile? 


.I don’t believe I did. Did she have it with her? 


. .I tell you, Tom, she’s one of those girls that knock them cold. 


-I know. I shivered for an hour after I seen her. 
.And she is so intelligent and refined. Her forefathers----- 
.Her what? 


Her forefathers - -~- - 


. .Did she have four mothers, too? 


. .I mean her ancestors. Her ancestors came over on the Mayflower. 


. Did she come with them? 

-I don’t believe you know anything about the Mayflower. 

a do, too. 

.I doubt it very much. What was the Mayflower? 

.Second- cousin to buckwheat flour. She looked like one o’ them wattles to me. 


-She looked like what? 


. A wattle. 


. What is a wattle? 

-You know.“Wattle you buy me for Christmas?” “Wattle you buy me to eat?” 
.You might be surprised to learn that her father is one of the country’s 
greatest magicians. One of his greatest tricks is to make a full grown 


rabbit disappear right before your very eyes. 


. .Humph! I can do that with a full grown fried chicken. 
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Inter. . .(rises, comes down stage) Here’s a little trick he showed me. (Zakes two 
cigars from pocket.) Til make three cigars from these two cigars. (If pre- 
ferred the director may substitute two sticks of chewing gum.) 

Tom. . .(sarcastically,) Yes, you will. 

Inter. . .Just watch me. (Holds up one cigar.) Here is one cigar. 

Tom. . .Yeah. Go on. 

Inter. . .(Holds up other cigar) And here are two cigars. See? Two and one are 
three. Very simple. (Pockets cigars) 

Tom. . .(much interested) Well, I'ma doggone monkey’s uncle, Do that again, (Rises) 

Inter. . .(takes out cigars and holds one up) Here is one cigar. (Holds up both 
cigars) And here are two cigars. Two and one are three.(Starts to 
pocket cigars) 

Tom. . .Just a minute. Let me try that. 

Inter. . .Go ahead and try it, but don’t get peeved if we laugh at your clumsi- 
ness. (Hands Tom the two cigars and returns to seat) 

Tom. . .(holds up one cigar) Here am one cigar. (Holds up the second cigar) And 
here’s another one. One and one is two... No. (Tries again) Here is 
one cigar. And here is two cigars. Now I'm gettin’ it. Two and two is 
four..-. One and one is.... Now I got it. (7ries again) Here is one cig- 
ar. Here is two cigars. Two and one is three. Very simple. (Hands INTER. 
one cigar and puts the other in mouth) You won't mind if I smoke the third 
one, will you? (#wit: Prepares quickly for song) 

Inter. . . (announces) “Hurray for the Life of a Fireman’? sung by Tom Cook and 
Joe McDonald. 

(As music picks up introduction, JOE enters, wearing acomic nightgown 
and night cap. At the same time the four idle Endmen exit unobtrusively, 
to prepare for entrance. Tom enters in time to sing refrain, wearing fire- 


man’s helmet and rubber or oilskin raincoat.) 
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Fireman, Save My Child! 


She 1. Oh, hur-ry and get the 

She 2. Oh,some-bod-y come and 
She 3. The floor is a-fire be- 
She 4. Oh, fire - man,fire-man, 
She 5. Oh, catch my child if it 


& VAMP (till ready) She (Encore)Oh, fire - man,fire- man, 


fire- men out; hur- ry ard -get the fire - men out; Oh, 
save my life! Oh, some-bod-y come and save my life! Oh, 
neath my feet! The floor is a -fire be - neath my feet! The 


save my child! Oh, fire - man, fire- man, save my child! Oh, 
comes that way! Oh, catch my child if it comes that way! Oh, 
I want down! Oh, firé - man, fire- man, I want down! Oh, 
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hur- ry and get the fire- men out, The 


some-bod-y come and save my life! The ten - e-ment is. burn - ing. 
floor is a-fire be-neath my feet! The ten - e-ment is burn - ing. 
fire - man,fire- man, save my child! The ten - e-ment is burn - ing. 
catch my child if it comes that way! The ten - e-ment is ‘burn - ing. 


fire - man, fire- man, I want down! The 


>. 
Of 2 . ORS OE 
a ee 


He Lis-ten! I hear the fire - gong! Oh  hear__ it clang! There’s 
He Lis-ten! I hear a wo - manscream! Shes way. up there and 
He Throw up a rope and = pull her down! But get_ the tough - est 
He It’s far too hot fora child up there, So give it a bath. and 
He Boys,catch the child what e’er you do And slack-en the net so it 
He Grab up a pillow and give a rips And. grip the slip and 
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some - thing wrong.Theres a hot time near, so come a- long! MHur- 
what a dream! In a cra - zy quilt anda _ cloud of steam! Hur- 


rope in town For she is fat and big a-roun’! Hur- 
comb its hair, Then drop it down thro’ the cool - in’ air! Hur- 
won’t come through. If the moth - er jumps I pit - y you! Hur- 


let ’er tip! You'll get enough down to make the trip  MHur- 


a 
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for the life, Hur- ray! Hur-ray! Hur - ray for the life, 


for the life 


(5 and Encore 
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(The above number is worked up for comedy finish by having the four oth- 
er Endmen, each wearing fire helmet and raincoat, rush in with a blan- 
ket at cue; see music. At glissando, an infant sized dummy or rag doll 
in baby clothes is dropped from flies or tossed from wing's, and the 
“firemen” catch it in blanket. At close of number they eveunt, discard 
fire outfits and quietly re-enter and take their places without halting 
the show. TOM does likewise. JOE remains on, since he goes right into 
dialogue following song. He removes “costume” during dialogue. This 
may prove awkward, but if so it will only add to the comedy. After re- 


moving dress and cap he tosses them into the wings, out of sight.) 


Joe. . (after song, speaks very loudly, as he starts removing over-clothing) If all 


Inter. 
Joe. 


Inter. 


JOC@-o >: 


Inter, 
Joe. . 
Inter. 
Joe. . 
Inter. 
Joe. . 
Inter. 
Joe... 
Inter. 
Joe. . 
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the babies at the country club started to cry, would the golf ball? 

Just a minute, Joe. 

-(paying no attention to him, and speaking to no one in particular) If wa- 
ter is cheap why is reindeer? 

Really, Joe, you are interfering with. - - - 

.If the butcher weighs meat what does Broadway? 

.Joe, listen here. You have no right to ~~. - - 

.If a thief is crooked, is a magistrate? 

.(becoming angry) This has gone too far, Joe. P'll_-- - 

.If a man can stack seven cords of wood how much can a smoke stack? 
(comes down) This must stop at once! 

.f socks are worth fifty cents in Kalamazoo, what is Leavenworth in Kansas? 
Joe! 

(looks up innocently) Was you speaking to me? 

. certainly was speaking to you. Why all this sudden outburst? 

-Whew! Sure glad to get that out o> my system. Been storing up there 


for a month. Oh,yes. Here’s just one more trying to get out. 


. .Well, for goodness sake, get it out, and then shut up. 


If Eve wrote down a column of figures would Cain be Abel to Adam? 
I guess that’s all. 

.That’s enough. Now try and be yourself. (Starts back to chair) 

.Say, Mr. Interlocutor. 

(stops and turns) Well? 
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Joe. ...Ain’t it so? 

Inter. . .Isn’t what so? 

Joe. . ..It’s a wise cracker that knows its own oyster. 

Inter. . .(furns away with a sigh) Do you know what I think? (Zurns to Joe.) 

Joe... .What? 

Inter. . .I think yowre crazy. 

Joe... .And do you know what I think? 

Inter. . .What? 

Joe. . ..I think you’re right. 

Inter. . .Oh, you admit youre a fool, do you? 

Joe... .(eyeing INTER.) Well, I'm not very far from one. 

Inter. . .Go ahead and pass out your insinuations. You cant make meangry. I 
just had some oxtail soup, and I feel bully. 

Joe, . ..That’s nothing. I just had some hash, and I feel like everything. 

Inter, . .Where do you eat? 

Joe. . ..Oh, here and there. 

Inter, . .I mean, where do you get your meals, mostly, 

Joe. . . .On my vest, mostly. Now for instance, this evening I dropped into the 
Snitchem & Snatchem Cafeteria (/oca/ize) and got a almost chicken dinner. 

Inter. . .You got what? 

Joe. ...A almost chicken dinner. 

Inter. . .Now, what in the world is an almost chicken dinner? 

Joe. .. .Egg sandwich. You know, some of their eggs ain’t what they're cracked 
up to be. They always put me in mind of your Sister. 

Inter. ..I really don’t like the comparison. Why do you say those eggs remind 
you of my sister? 

Joe. . . .They’re older than they look. 

Inter. . .I want you to understand that my sister isn’t old. Furthermore, she has a 
wonderful complexion. A wonderful complexion. 

Joe... .Yes, Pll admit she has a nice complexion. 

Inter. . .That comes from outdoor exercise. She walks six miles every morn- 
ing for that complexion. 

Joe... .Is it that far to the drug store? 

Inter. . .(announces) Mr. Geoffrey Harris will sing “Always the Same Old Pal’’ 


W.M.Co. 4988-80 


51 


Always The Same Old Pal 
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No one in all this world can take The 
Oth-ers may fail in friend - ships test, And 


place that you hold in my heart; No one can make me for - 
love oft-en lives but a day; _ Yours is de- vo-tion that 
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you, Though we may be 
me And nev-er will fade 
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old friends: 03 The years come and 


I know That you will be true 
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al-ways seems 


» sweet 


bless you 


a- bove you To 


and pray Heav’n 


you, 


ou,and love 
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keep 


re moth- er 


Yow 
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Inter. , 


Harry. 
Inter, . 
Harry . 
Inter. . 


Harry. 


Inter. . 


Harry. 


Inter. . 


Harry. 


Inter. . 
Harry. 
Inter, . 
Harry. 
Inter. . 


Harry. 


Inter. . 


Harry . 


Inter. . 
Harry. 
Inter. . 


Harry. 


(after number.) Harry, I saw you running down the street like mad yes- 
terday. What was up? 

.My feet mostly. Man, wasn't I goin’ some? 

.Yes, you were going some. 

.When I run, I run! 

.But what was all the hurry? 

.l was tryin’ to ketch the boat that left the pier at two-two. And it was 
two-one when I started torun for the two-two. When I got nearthe pier 
I heard the two-two boat go toot-too! Right then is when my knees got so 
hot they burnt holes in my pants legs. 

.Did you catch the boat? 

.When I reached the pier the boat was just ten feet fromthe pier. But I 
didn’t stop. I jumped. 

-You might have known you couldn't jump ten feet. 

.[ had it figured I might be able to make it in two jumps. But I had it fig- 
ured all wrong. The first jump and I landed right flop in the water. 

-Did the boat wait for you? 

Say, that darn boat wasn’t leavin’ the pier at all. It was just comin’ in. 

.If Id ever do such a foolish thing Id never tell about it. 

-That wasn’t half as bad as the time you----you--.- 

.Well, the time I did what? 

.Why, the time you went to the baseball game and asked the umpire to 
show you the key to the pitcher’s box. 

-I never did such a thing. 

.And then had the nerve to ask the pitcher to let you have a few curved 
balls. You wanted to take them home and show them to your wife. 

-Now, Harry, you know I did not... ~- 

-And then hunted up the manager and wanted to know how long a shortstop was. 
-Now listen here. I never did those things and you know it. 


-I suppose youll deny about that time you took that ride on that excursion boat. 
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Inter. . .What do you mean? 


Harry. 


Inter. . 


Harry. 


Inter. . 


Harry. 
Inter. . 


Harry. 


Inter. . 


Harry. 


Inter. . 


Harry. 


Inter. . 


Harry. 


Inter. . 


.The captain said you was on the quarter deck, and you asked him where 
the fifty-cent deck was. 

Harry, I don't think it’s fair... - 

That’s what the conductor said when you give him that lead nickel. 


.l never give anybody a lead nickel. 
.No, you never g7ve anybody any kind of a nickel. 

.Are you insinuating that I am stingy? 

.Oh,no, yowre not stingy. But I remember the time you waited inside 
a umbrella store till the shower was over. 

Fy eee 

.And you can’t deny that when you worked in that milk depot you skimmed 
the milk on top, and then turned it over and skimmed it on the bottom, 
-Harry, if you don’t stop Ill do something desperate. 

-Uh-huh. Like the time that swell blonde turned you down. You sure done some- 
thing desperate then, didn’t you? Yes, you did! 

.All right, smarty, what did I do? 

-When she refused to marry you,you threatened to do something desperate. 
And what did you done did? Broke the poor girl’s umbrella and then prayed 
for rain. 

-(announces) We feel that our program would not be complete without a tri- 
bute to the memory of a few of the songs that grandmother and granddad 
heard when they first went to a minstrel show-- the songs that our grand- 
children will love as much as we do.-the good old songs that never die. I 
take pleasure in introducing the Land O’ Cotton Quartet, in‘Some Close Harmony” 
(Sits) 

(The four vocalists comprising quartet come forward promptly as music starts. 
Note: If vocalists for a good quartet are not available, this may be given as a 
full chorus number, altering the announcement to this form: “7 take pleasure in 


introducing Some Close Harmony, by the entire company”) 
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Some Close Harmony 


Moderato (Old Gray Mare) 


Oh, the min-strel shows they 


aimt what they used 


aint what they used aimt what they used 
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Man+ y years with-out slum- ber -ing, 


years with- out slum- ber -ing, 


(Bones or wood block) 
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(Levee Song) 
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Inter. . .fafter number, to JIM, who has his finger on his temple,as if in deep thought) 
Jim, why all the thinking? 
Jim... .(coming to with a jerk) Huh? 
Inter. . .You seemed to be a million miles away. 
Jim. . ..l’se in a poetic mode. 
Inter. ..You’re ina poetic mood? I never knew that you were a poet. 
Jim... .Yes, sir, I’se full o poetry, It just keeps oozin’ out an’ oozin’ out. Just 
now there’s one oozin’.out that I’se goin’ to write about my gal. 
Inter. . .Could we hear it? 
Jim... .Roses is red, 
An some is yeller. 
She don’t know it 
But I’m her feller. 
Roses is yeller, 
An’ some is red, 
If she finds it out 
She'll die done dead. 
Inter. . .The rhyming isn’t so bad, but your meter isn't right. 
Jim... .My what? 
Intei. ..I say, your meter isn’t right. 
Jim. . ..That’s what I told the gas company, but they wouldn't change it. Here's another 
one. Mary made a sandwich 
From Mary’s little lamb. 
She spread it thick with butter, 


And then put on some jam. 
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She ate it and she made some more, 
But none of it digested. 
The little lamb got in the jam, 


Now traffic is congested. 


Inter. . .Are you acquainted with Shakespeare? 


Jim. ...Lisn’t acquainted with no kind o’ beer. Ise a temperate man. 


Inter. 


Jim. . 


Inter. . 


Jim::. 


Inter. 
Jim. . 
Inter. 
Jim. . 
Inter. 
Jim. . 


Inter. 


Viltives 


Inter.- 
Jim. . 
Inter. 
Jim. . 


Inter. 
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.I mean, have you read any of Shakespeare’s works? 

.Oh,yes. All-of’em. That is, "less he’s wrote some in the last six months, 
-Oh, don’t you know Shakespeare is dead? 

-He is? My, my! You just can’t keep up with the news ifyoudon't read the 
newspapers. 

-Have you read “The Merchant of Venice’’? 

-Nope, I reckon I missed that one, 

-Have you read “The Merry Wives of Windsor’? 

.Doggone, now, I reckon I missed that one, too. 

-Did you read “Twelfth Night?” 

«Huh? 

.l say, did you read “Twelfth Night?” 

.No, sir, I didn’t. But I read the other eleven nights. 

.I’m sure that you have read “Romeo and Juliet” 

.Nope, I haven’t. 

(out of patience) Well, what have you read? 

-I have a red mark where I was vaccinated. 


.(announces) “Youre Gonna Wait A Long, Long Time’? sung by Mr. Harry Richards 
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Youre Gonna Wait A Long, Long Time 
No. 10 


Allegretto Moderato 
VAMP (tit2 ready) 


lon - zo White was Gras Zy ? for to 
mu - sic from— the side show band— fell 


craved to be shot 
says, ‘Now, Boss, I’ve 
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to town, the boss said “Come with 
this plank, and shut your eyes and pray, 


a J6ps... for you that’s sure to suit you 
when the knife - blade clips your _ hair, you look the 


. . sate . . . 
You just sit’ in this nice. big cage 
The man that throws the ax - es hires 


~~ . 
watch the ¢ > zO, rise 
new boy 7 pe aah 20 says, 
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on his feet__ and hol - lered, “Say no 
aint the boy, now let me_ kind - ly 


oth-er things that don't;________ There is all kinds of dan-gersI am 


will- ing to face, Butthere’s just a 
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first name was Dan i I would go in 
neéd- ed a hair__ ap - pre- ci - ate 


wait un-til you get me 
wait un - til I let you throw them knives at 


gon-na wait a _ long, long time. 
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(Use “one and two” presentation, For encore take second verse, again“one and. 
one,’ but instead of doing the refrain as a solo, take first half of refrain as. 


full chorus, then neat three lines solo, and final line full chorus.) 


Tom . . .(after number, addresses opposite end) Say, Joe,I see you got a couple o” 
dogs. 

Joe... .Yep. And they sure are good dogs, too. 

Tom .. .What kind of dogs are they? 

Joe... .Fish hounds, 

Tom . . .What? 

Joe. ...Fish hounds. They chase fish. 

Tom... .Dogs chase fish? You're crazy. 

Joe, . . .So are the dogs, or they wouldn't do it. 

Inter. . .Just a moment. Are you trying to make us believe that your dogs actually chase 
fish? 

Joe .Fact. Just take them two dogs and a looking glass and you can get enough 
fish in two hours to last a month. 

Inter. . .How do you do it? 

Joe .Easy. You just turn the dogs loose by a lake and you sit onthe shore with 
the looking glass. The dogs swim out and chase the fish to where you are. 
The fish jump up and look in the mirror and they think it’s another lake. So 
they back up and get a good start and jump toward the looking-glass and when 
they bump against it they knock their brains out, 

Tom... .What’s them dogs’ names? 

Joe. ...“Try” and “Guess” 

Tom .. .I aint a good guesser, What’s their names? 

Joe. ...“Try” and “Guess” 

Tom . . .(thinks) Elsie and Rosie. 

Joe... .What kind of dogs do you think these are? 

Tom. ..I know what kind of dogs they are. They’re fish hounds. But I don't know 


what their names are. 
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Joe. ...1I told you,“Try” and “Guess” 
Tom ...I did. I said Elsie and Rosie. 


.What have Elsie and Rosie got to do with it? 


Cy 
lo) 
o 


be | 
Sj 
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.I don’t know, but I had to guess something. You wouldn't tell me, 


Joe. . . .IJ wouldn't tell you what? You asked me the dogs names, didn't you? 


or 
fo) 
B 


-(alZatsea) Yes. 

Joe. ...And I said, “Try” and “Guess”... - 
(70M starts to rise from chair in anger, and is restrained by DICK.) 

Inter. . .(speaks promptly, interrupting JOE) Hold on, Tom. You don’t understand. 
Those are the dogs’ names; “Try’’ and “Guess” 

Joe. ...Sure. The big one’s “Try” and the little one is “Guess” 

Tom. . .Oh! Where did you get the ‘dogs. 

Joe. .. .From that dog store on the North Side. 

Tom .. .What street? 

Joe. . . Uh-huh. (Yes) Watt Street. 


-That’s what I said. What street? 


La | 
o 
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Joe, ...I said Watt Street. 

Tom .. .(getting mad) I asked you a civilized question, and I want a likewise an- 
swer. Now then, you.got the dogs on what street? 

Joe... .Yes. 

Tom .. .(springs to feet, speaks heatedly) If you haven't any sense, can’t you pretend 
you have? 


Joe... .(rises) Are you insinuating that I ain't got any sense? 


ine] 
fe) 
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-All I want to know is where you got them dogs? 


Joe. ...1 said Watt Street. 


S 
B 


(fakes step or two toward him) That’s what I want to know. What street. 

Joe. . . .(steps toward TOM and yells) Watt Street! Watt Street! 

Inter. . .(zastily steps between them) Boys, youll have to stop this quarreling Tom, he 
means the next street beyond Brown Street; Watt Street. W-a-t-t, Watt. 
(Returns to ch air) 
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-Oh; Watt Street. Well, why didn’t he say so? (7o JOE) If you're so smart, 
how come you never have a job? 

I have a job; a good job. Im working for a clothes cleaner. 

-I bet all you clean is the pockets. 

I don’t do any cleaning. 

.You work for a clothes cleaner and you don't clean clothes? How come? 
.Well,the first week I was there I pressed pants. But for a week now I've been dyeing. 
-You’ve been what? 

Dyeing. 

-You don’t even look sick. 

’m not sick. 

-You said you were dying. 

-I have to make a living, don't I? 

-You make a living by dying? 

.Sure, I couldn't live if I didn’t dye. 

.(mad again) Man, there’s a limit to everything, and we’ve come right to it. 
Just for instance, what did you do to-day? 

-I dyed. 

(TOM lets out a wild yell and jump for JOE, andthe other four end men leap to 
the rescue as they clinch. DICK and HARRY drag TOM forcibly to his side,as 
JIM and JACK do the same with JOE.) 

(promptly upon JOE'S last speech, announces loudly) The Closing Chorus, by 
the entire company! 

(Music strikes up immediately, and ALL rise promptly at first note of introduc- 
tion, N.B.: There must be no pause or wait for the business above described. It 
must appear to be impromptu. The effect to be given is that the INTERLOCU- 
TOR, is tired of the quarrel and he calls for the closing chorus to bring it to 
anend. He shouts his announcement right into the dispute, and the four End 


Men break up the fight as the music starts, 
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Chorus 


Closing 
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Then well have 
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“Here comes the bride!” Oh,car-ry me back to Ten-nes - see.__ 
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want to 
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We 


poco a poco rit. 
poco @ poco rit. 


We're sor - ry we arethrough, But it’s 
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Curtain descends 
a tempo acceé. 
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DIFFERENT SETTINGS IN WHICH THIS PIECE CAN BE PERFORMED. 
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OPERETTAS 


For Use in High Schools, Amateur Organizations, Etc. 


JHE WILLIS MUSIC CO., 


GRANDFATHER’S CLOCK 
By BRYCESON TREHARNE 


A musical fantasy in two prologues, two acts and an 


epilogue for mixed voices. Excellent for High School reper- 
toire. Time of performance, two hours. : 


ey 


Orchestral Parts available on rental only 


- TRE MAGIC MAKER 
By JOSEPHINE KNOWLES KENDEL 


An Indian operetta in a prologue and two acts for mixed 
voices. High School repertoire. Time of performance, two 
hours. pan 

Vocal Score, Piano Acc.................- $1.50 
Stage Manager’s Guide................. $1.00 
Orchestral Parts available on rental only 


THE GOLDEN TRAIL 
By CHARLES WAKEFIELD CADMAN 

Adventures of the Pioneers of 49. A musical comedy in 
three acts for mixed voices. High School repertoire. Time 

of performance, two hours. 
Vocal Score, Piano Acc.................. 
Stage Manager’s Guide................. $1.00 

Orchestral Parts available on rental only 


THE LADY OF THE TERRAC 
By ARTAUR A. PENN | 


A romance of Ireland. A musical comedy in two acts for 


mixed voices. High School repertoire. Time of performance, ~ 


two hours. 
Vocal Score, Piano Acc.................. $1.25 
Stage Manager’s Guide................. $1.00 


Orchestral Parts available on rental only 
SEND FOR OUR OPERETTA CATALOG—IT IS FREE 
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